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"THERE'S A BITE!" 

IN the picture by Mr. Rudaux, which we engrave, we have one 

of the nicest bits of out-of-door genre painting which it has been 
our fortune to lay before our readers. Every detail of it proves 
the loving, painstaking care of the artist thoroughly wrapped up 
in his work. The trees, the grass, the flowers scattered through 
it, the water in the river, even the little glimpse of sky 

? all are 
as accurately done as though the artist had intended to paint 
only a landscape, and to found all his claims to fame on his suc 

cess in that line. At the same time it is apparent at a glance 
that the real purpose of this landscape is simply to serve as a 

background and setting for the two figures which the artist has 

introduced, and which express the real idea which he had in 
mind in painting the picture. 

And these two figures are well worth the serious study of the 
lover of good art work. In the first place, their attitudes are 

the most expressive that could be imagined ; the quick, alert 
watchfulness of the girl, evidently intent upon her fishing, con 
trasts strikingly with the listless, absorbed air of her companion ; 
but whether she is striving harder-to catch a man or a fish, is a 

question which, perhaps, she alone would be competent to 
answer. There are widening circles of ripples around her float, 
which indicate that there has been, if not a bite at least a nibble; 
but she does not seem to display quite that interest in the occur 
rence that one would expect from an enthusiastic follower of 

good old Izaak. It is this very neglect to " 
realize," as a stock 

speculator would probably say, which makes one doubt whether 
her attention is really fastened on her ostensible occupation ; and 
whether she is not, from the corner of her eye, watching her com 

panion much more closely than she is the water. As for him, it 

J is sufficiently apparent that the fish have nothing to fear from 

any exertions of his. If they are injured by his .hook, it will be 

distinctly their own fault;' for very certainly he will not exert 
himself sufficiently to lure them, or apparently even to pull them 
in when they are caught. The utter abandon of his attitude ; the 
listlessness with which he grasps the butt of the rod, the tip of 

which has long since disappeared beneath the surface of the 
stream ; the intentness with which he-watches the movements of 
his pretty companion 

? all are perfect in their way, and all help 
to emphasize the clearly told tale of the success which she has 

met in her fishing, and the certainty that he has been securely 
hooked and will need very little playing before he shall be safely 
landed. \ If the finny inhabitants of the stream are half so easily 
secured and half so contented as he seems to. be, the fair fisher 
woman ought to carry home a full basket. 

Mr. Rudaux, the painter of this charmingly idyllic picture, is 
one of the younger French artists of the day; but has already 
achieved an enviable succes, and a reputation which brings him 

money, which is a much more tangible reward than any amount 
of glory, although in art, whatever some people may say to the 

contrary, the two are very apt to go together. Visitors to the 

Philadelphia Exhibition will remember his " 
Interruption," which 

was exhibited there ; and two of his -pictures, 
" 
The Family," 

owned by ex-Governor Edwin D. Morgan, and "The Surprise," 
the property of Samuel Hawk, Esq., were exhibited in the Cen 
tennial Loan Exhibition at the Academy of Design. 

THE IMPRESSARIO OF HIS WIFE. 

The French Theatre at Berlin, where the same troupe, almost 
always nomadic, played* alternately the opera and the drama, in 
1774 had for director an intriguer of the worst kind, capable of all, 
and cut upon the pattern of Casanova, who cites him in his cyn 
ical " 

Memoirs" ? 
Dominique de Croisilles. Author and actor 

of the smallest merit, he was suspected, and not without motive, 
of serving in Germany the secret police of the French Cabinet, 
which did not hinder him, so said rumor not less well founded, 
from selling to the Prussian Government valuable information 
about the court of France at the time when the Duke of Aiguillon 
and " 

Cotillon Number 3," as Frederick the Great called Madame 
du Barrl, pushed Louis XV. to those supreme ignominies for which 
Louis XVI. paid later with his head. This Croisilles, then, who 
was a beautiful man in person, with a well-hung tongue, came in 
the same year of 1774 to Strasbourg, to assist at the de'b?t of a 

most ravishing child, one whom he had known in Bavaria, where 

her father was chapel-master to the court of the Elector. 

At the age of twelve years Elizabeth Clavel was a consum 

mate musician and remarkable singer. Her successes in concert 

caused her to dream of the applause of audiences much greater 
than those of the salons of Munich. Triumphing over the objec 
tions of her parents, who otherwise saw that her vocation was 

there, though they disliked to see her embrace the stage as a pro 
fession, she appeared at Strasbourg in Lemire and Azor. Her 

appearance was a triumph, and gained her propositions for en 

gagements at Bordeaux, Lyons and Toulouse. But Croisilles was 

there, who had no trouble in dangling before the eyes of the 
mother and child the title of " first singer to his majesty the 

king," in obtaining their promise to follow him to Berlin, not 

without having signed an agreement, the brilliant conditions of 
which should have sufficed to open their eyes. There, still, the 

simplicity, the roguish graces, the astonishing vocalization of this 
artiste of fifteen years of age, created a sort of fanaticism, while 

ovations, sumptuous presents, declarations and offers of marriage, 
flowed in according to custom. The German frenzy had never 

exhibited itself in such a way. Croisilles could not be worse than 
he was in the opinion of the better classes ; but at the end of . 

three months he found himself .again a person of consideration, 
and, what he prized much more, the heavy receipts took the road 
to his office. One can imagine that he swore to spare nothing to 
fix so fine a vein. Already master of the spirit of the brave woman 

whose motherly love ?one knows what that is ?became more 

and more intoxicated, with extravagant ideas, he became still 
more master over the ambitious, inexperienced child twenty-eight 
years his junior. Playing love better than he had ever done upon 
the stage, profligate, of good person, having, as lawyers say, 

" au 

thority over the minor," he was listened to, caused himself to be 

accepted, chosen ? when another choice 
' 
was impossible. An 

absence of Madame Clavel, w.ho was recalled to Bavaria by the 
sickness of her husband, suggested and permitted the accomplish 

ment of his object, in suppressing indispensable formalities ; and 

upon the .i8th of October, 1775, after five months in Berlin, with 
out publication of barins ; without consent of parents ; except the 

presence of the cure and a clergyman, without license (just the 
case pleaded by Adelina Patti), Mile. Clavel (Claire Elizabeth), 
artist of singing of the Berlin opera, gave, in a little church in the 

suburbs, her heart and her hand to the Sieiir Henri Dominique de 
Nau de Croisilles, e'cuyer, so called in the parish register, 

From the very first days the " little Clavel," as she was called 
at the theatre and in the world, saw to what a worthless man she 
had vowed her life, and what a hell that life was going to be. 
After a nocturnal scene, in which he had covered her with kicks 
and bruises, he left Berlin, carrying off the money of the house 
and his wife's jewels, and fled to Warsaw to escape from the pur 
suit of the Prussian police. In that capital, agitated still by the 
recent division of Poland, he found means to gather a trpupe of 

traveling players without resources. But the public not " 
biting," 

Croisilles, thinking reasonably enough that the help of a talent 
like that of Elizabeth's would give considerable relief to his enter 

prise, wrote to her a letter full of submission*'of repentance and 
of promises that the poor little soul took seriously, and which 
decided her to go to that husband she loved still. A new decep 
tion awaited her at Warsaw. Two days after her arrival, he left 
in the very middle of a representation of " Acis and Galatea," car 

rying off the receipts, and leaving for his wife a letter saying that 
the direction of an important company at Hamburg forced him to 

leave at once, but as soon as he arrived he would send for her and 
all his companions. It was a lie. Warned during the day that 

very severe orders coming from Berlin would cause his arrest, not, 
as he insinuated, for facts connected with politics, but for theft, 
he had simply taken time by the forelock. Arrested on the road, 
he was returned to Berlin and put in secret, where he remained 
two months. With what jewels remained to his wife, and the 

produce of several representations, she was able to gather a sum 
of twelve thousand francs, and to start for Berlin, where, by in 

demnifying certain persons and employing the influence of her 
own admirers, she succeeded in bringing him out of prison and < 

taking him back to Poland, where he again ran away, stealing all, 
and leaving her in such a state of want, that without the gener 
osity of the Princess Labomirska, who sheltered her for three 

months, she could not have given the music lessons that enabled 
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her to live. It is at this moment, that yielding to the counsel of 
her friends, and fearing to be implicated in the new prosecutions 

against Croisilles, she entered a demand for separation of goods, 
by notarial act of the 17th of March, 1777, and legalized by the 

municipal authorities of Warsaw. But at the moment even when 
the process was going to be opened, a new letter written from 

Vienna by that man whom she always pardoned, came to undo 
all her projects, and cause the unfortunate wife to enter into a 
new phase, the recital of which we will borrow from the memorial 

published a little later and in her favor by two of the then most 

celebrated advocates of the Parisian bar, Gerbier and Elie de 
Beaumont. Wandering successively through all the north states, 
Croisilles hoped that Vienna would offer to him a theatre more 

advantageous, and called to him his wife. But this time again 
the young wife was deceived in her hopes, and found only a hus 
band in the most frightful misery, to whom she was obliged to 

furnish food and something to do, which he did not keep long, for 

he found himself soon under the necessity of leaving the city. M. 

the Chevalier Gluck had just left for Paris, where they were going 
to play his opera of " 

Candide," in which he had offered a role, to 

the young actress. Arriving in Paris, she was, by the protection 
of that great man, admitted to the opera, where she obtained, 

independently of her appointments, a place as book-keeper for 
her husband. Reunited a third time to his wife, Croisilles tried 
to persuade her that she ought to pay all his debts. Upon her 

refusal, which was dictated only by the impossibility to fulfill such 
an important arrangement, on the 9th of August, 1778, during her 
absence he seized upon all her effects, papers, particularly music, 
and even that belonging to the Academy of Music. A complaint 
was immediately carried before the police magistrate of Paris, 
which caused a part of her effects to be returned to her, with the 
MSS of the opera, and he was forbidden from troubling in future 

his wife either at home or in the pursuit of her vocation. 

The severe orders of the authorities do not appear to have held 

Croisilles for a great length of time. His wife, quitting the fur 

nished hotel where she first resided, hired apartments in the street 

of the Dry Tree (Rue de FArbre Sec), and had furnished it. By 
the means of a ruse plotted with precaution, Croisilles, accom 

panied by four men, one of whom was dressed in black, introduced 

himself, on the 31st of August, 1778, at seven o'clock in the morn 

ing, into the chamber occupied by his wife, who was plunged into 

profound slumber. Then, precipitating himself upon the bed, the 

husband seized the keys that were in her pockets, while his fol 

lowers dragged the unfortunate wife, naked and fainting, upon the 

floor, where they left her, deprived of all consciousness, carrying 
away with them the effects and jewels she had saved from former 

robberies. A police justice received the complaint of Madame de. 

Croisilles, whose wounds a doctor certified to. Notwithstanding 
the proofs of the severe trials she had suffered, she did not wish 

yet to recover her liberty ; she was content to implore the pro 
tection of justice, and withdrew her complaint.. Croisilles, warmly 
admonished by the lieutenant-criminei\ did not again present him 

self at his wife's house ; but he did not desist, for all that, from 

persecuting her. Not being able to harass nor to speculate upon 
her openly, he caused her to be pressed upon by others. Under 

the name of a girl called Guerin, who pretended to be a creditor 

of Madame de Croisilles in the sum of 500 livres, he caused the 

furniture and salary of his wife to 'be seized upon, arid then bribed 

her lawyer. In order to defend herself, for she was still under the 

power of her husband, Elizabeth was obliged to apply to parlia 
ment, who accorded her authorization to plead in her own name. 

Upon her appeal before that jurisdiction, all the anterior sentences 

in virtue of which the salary of the singer had been attached? 
while the cashier of the Academy of Music was obliged to pay " 
it into the hands of the girl Guerin, that is to say, into the hands 

of Croisilles himself?were annulled. But the replevin once given, 
and the girl Guerin put out of court, the husband reclaimed, as 

head of the community, the adjudication of the salary of his wife. 

This impudent demand was too much for both the courts and the 

public, and a decree was soon made forbidding the payment to 

him of any portion of his wife's earnings. 
Six months after this liberating decree, Elizabeth Clavel made 

by her parents a demand for the nullification of her marriage. 
Croisilles, who cared only for the money, showed himself very in 

different to the demand, and declared his entire willingness to 

abide by the ruling of the court. All sympathies were pronounced 

for the victim of so much cupidity. The appeal of abuse of mar 

riage was founded by the girl's parents on the following grounds : 

ist, that their daughter being a minor, could not marry without 
their consent ; 2d, upon the non-publication of the banns of mar 

riage, and the absence of the proper cure. To these decisive 
means were joined these three considerations, powerful also : that 
the lady Croisilles was still a minor ; that no child had been born 
from this union ; that, finally, Croisilles himself made no opposi 
tion. Under these conditions no one could be in doubt. A de 
cree dated January 30,1781, rendered upon the conclusions of Joly 
de Fleury, who deployed in his request all his eminent qualities . 
of magistrate and orator, declared " 

that there had been abuse 
" 

in the marriage contracted in 1775 at Berlin, and prohibited the 
Sieur Croisilles and the lady Clavel from " 

keeping company 
or visiting one another henceforth." The king, his brothers, the 
counts of Artois and Provence, the queen and all her ladies, sent 
to compliment la petite Clavel, who remarried in 1788, having 
quitted the theatre, with an officer of the Swiss Guard, killed the 
ioth of August, and whom she was not long following, having 
been denounced as royalist and guillotined at Germinal, 1794. 

As for Croisilles, launched into all the revolutionary convul 

sion, serving all politics and all police, changing his name as often 
as his cockade, he nearly attained fortune, having become fur 
nisher to the armies, when, in March, 1808, while conducting upon 
the route to Badajoz a convoy of grain for Victor's corps, he was 
slain by the Spaniards. ?John Steeple. 

BEAUTIES OF THE YO SEMITE. 

We continue our illustrations of the scenery of the Yo Semite 

Valley by giving two more engravings from Mr. Davis's drawings. 1 
The first represents the Yo Semite Mountain, one of the minor 

peaks of the mountain chains which hem in this wonderful spot 
of earth's surface. It will be seen to be inferior in height to such 

peaks as the Washington Column, the North Dome, and several 
others along the valley; but its bold, rugged sides make it 

scarcely less striking ; and with the, surroundings, as will be seen, 
we have a landscape, of which it is the central object, not at all 

inferior in picturesqueness to any others in the same region. The 
moment for making the drawing which we engrave was well 

chosen, as was also the point of view. We have intervening 
between the river and the base of the mountain, the scraggy, 

ragged forest characteristic of the region, vailing the rugged ap 

proach to the mountain, and leaving the peak to stand out by 
itself in all its naked grandeur and beauty. An additional charm 

is given to the scene, too, by the thin vail of mist which lingers 
here and there, retiring slowly before the increasing power of the 

sun, which has already dissipated the heavier clouds of the morn 

ing from this portion of the landscape, though they still hang 
over the valley beyond. In the picture both artist and engraver 
have succeeded in preserving this beautiful ejfect most perfectly; 
the transparent mist, through which can be seen the trunks of 

/the trees, the foliage, and the rocky sides of the mountains, 

seeming to fairly move and melt away before our very sight. The 

same pellucid, transparent character of the water, with its capa 

city for faithful reflection of surrounding objects to which we have 

heretofore referred as peculiarly characteristic of the waters of 

this region, is also seen to perfection in this picture. The whole 

constitutes such a scene as Chateaubriand would have delighted 

in, and which would have moved him to add another to the mag 
nificent word pictures which he has given us. 

The second of our illustrations is a picture of Vernal Fall, a 

fall of about four hundred feet in height, situated just at the 

entrance of the Little Yo Semite Valley, the middle of the three 

canons into which the valley of the Merced divides. The Little 

Yo Semite Valley, as it is called, is an extremely narrow canon, 

which hardly deserves the more pretentious title of valley, with 

almost perpendicular sides. At the upper end is the Nevada Fall, 

of which we have given an illustration in a previous number, over 

which the waters of the Merced push from the Upper into the 

Little Yo Semite Valley; while the Vernal Fall, at the lower 

end, separates it from the Yo Semite Valley proper. These two 

falls, as previously mentioned, are the only ones in this whole 

region to be seen the year round, the others disappearing in 

August or September. In the mountains forming the walls of 
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